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STUDYING THE PREDICATIVITY OF THE RUSSIAN
LANGUAGE IN FOREIGN LANGUAGE GROUPS
Yuldashev A.U. (Republic of Uzbekistan)

Email: YuldashevS16@scientifictext.ru

Yuldashev Aziz Uzgenovich - Lecturer,
DEPARTMENT OF UZBEK AND RUSSIAN LANGUAGES,
TASHKENT UNIVERSITY OF INFORMATION TECHNOLOGIES
NAMED AFTER MUHAMMAD AL-KHWARIZMI,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: at the beginning of the 20th century, a number of
philosophers, linguists and even psychologists paid special attention to
the issue of predicativity. Thus, B. Russell noted that the world does
not consist of things, but of events, or facts. The language form for
expressing a fact is a sentence (proposition), and a predicate is its
center. The problem of predication and expression of predicativity in
the modern science of language remains relevant and controversial.
Each language has its own ways and means of expressing
predicativity, which largely determine the features of its syntactic
system. The article examines the essence and content of predicativity
and the problem of studying the predicativeness of the Russian
language in foreign language groups.

Keywords: predicativity, syntax, Russian language course.

N3YUEHUE ITPEJIUKATUBHOCTHU PYCCKOI'O SA3BIKA
B UHOA3SBIYHBIX I'PYIIITAX
FOupamen A.Y. (Pecny0jnka Y30eKHUCTaH)

FOnoawes Asuz YV3eenosuu — npenooasamern,

Kageopa y36eKcKo2o U pycCcKo2o s3bIK08,
Tawkenmckutl yHugepcumem uH@OPMAYUOHHbIX MEXHOI02UL UM.
Myxammaoa an-Xopaszmu,

2. Tawxenm, Pecnybniuka Y30exucmarn

Annomauyus: 6 nauane XX eexa pso guiocogos, a3vik06e008 u daice

ncuxonozcoe ydeﬂﬂjzu ocoboe eHUMAaHUeE eonpocy npedukamueHocmu.
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Tak, b. Paccen ommeuan, umo mup cocmoum He u3 eewjell, a Uu3
coovimutl, unu axkmos. A3viko6ou Gopmoti 015 evipaxceHus axma
A615emcs. npeodnodcenue (npono3uyusl), a npeoukam — e20 YeHmp.
Ilpobnema npeduxayuu u  Gvlpadcenus NPeOUKAMUBHOCMU 8
COBPEMEHHOU  HayKe O  A3bIKe  OCMAemcs  aKmyaibHOU U
ouckyccuonnou. Kaoicowiil a3k 0bnaoaem coOCmeeHHbiMU Cnocobamu
U Cpeocmeamu 8blpadceHusi NpeouKamueHOCmuy, Komopule 80 MHO20M
U ompeoensiom O0COOEHHOCMU €20 CUHMAKCU4eckou cucmemsl. B
cmamve  paAcCMampusalomcs — CYWHOCmMb U codepaicanue
npeouKamueHocmu U npooiemvl  U3yeHus  NpeouKamueHOCmu
PYCCKO20 A3bIKA 8 UHOSAZLIUHBIX SDYNNAX.

Kniwueevle cnosa: npeouxamuenocms, CUHMAKCUC, KYPC PYCCKO20
AZbIKA.

[IpeauKaTUBHOCTB - TO YHHBEPCAJIbHOE TPaMMAaTHUECKOE 3HAYEHUE,
Jie)Kalee B OCHOBE OMPENEICHUs MPOCTOTO MPEATIOKEHUS HE TOJBKO
PYCCKOT0, HO | JTFOOOTO JIPYTOTo SI3bIKA; 3Ta KaTeropusi, GopMUPYIOIIast
NpeioKeHre. B cuily ClI0KHOM CMHTaKCUYECKON PUPObI, CELU(PUKH
CIIOCOOOB ¥ CPEZCTB MPOSBICHUS B PYCCKOM SI3bIKE, HEOJHO3HAYHOTO U
MIPOTUBOPEUMBOrO TOJIKOBAHUSI B HAaydyHOW M Y4eOHOW auTeparype, a
TaKke  BBIIOMHSIEMBIX  (QYHKIMA B  MPEIIOKEHUH  KaTeTOPHS
MPETUKATUBHOCTH TpeOyeT 0COO0r0 BHUMAaHUS MPU O0YUYEHHH PYCCKOMY
A3bIKY CTY/I€HTOB MHOSI3bIYHBIX TPYIIL.

Kaxxapiit s13p1k 00J1a1aeT COOCTBEHHBIMHM CITIOCOOAMHU U CpeJICTBAMHU
BBIPAKEHUS MPEIUKATUBHOCTH, KOTOPbIE BO MHOIOM M OIPEAEISIOT
OCOOCHHOCTH €ro CHHTAaKCHMUecKoM cucrteMbl. (CrenoBaTenbHO,
OBJIQJICHHE PYCCKUM SI3BIKOM TpeOyeT 3HaHMsI OCHOBHBIX CIIOCOOOB U
CPEICTB BBIPAKEHHUS TPEAUKATUBHOCTH B PYCCKOM SI3BIKE, YTO
COTIPSKEHO CO MHOTHMMHU TpyAHOCTSMH. Hampumep, kak cmocoObl u
CPEICTBA BBIPAKCHHS TPEAUKATUBHOCTH B HEOIM3KOPOICTBEHHBIX
a3pikax. C Ipyrou CTOPOHBI, TEOPUTUIECKOE OCMBICIEHHE MTPOCTOTO
MPEIVIOKEHNUS KaK OCHOBHOW CHHTaKCHMYECKOW EIWHUIIBI TaKXke
O0azupyercss Ha 3HaHMM U TJIYOOKOM aHalW3€ KaTeropuu
NPEANKATUBHOCTH:  BO-TIEPBBIX, MPEAUKATHBHOCTH (QOPMHUPYET
OpEeAJIOKEHNE U BBIPAXKAET €ro OCHOBHOE TI'paMMAaTHYECKOe
3HAUYE€HHE; BO-BTOPBIX, JIEKUT B OCHOBE TAaKUX TMOHATHH, Kak



CTPYKTYpHass CX€Ma, CTPYKTYpHO-CEMAaHTUYECKass MOJEIb W
napagurma npocToro MnpeaaokKeHus .

[lockonbky mnpoOiieMa H3ydeHUs MPEAUKATUBHOCTH B Kypce
COBPEMEHHOTI'0 PYCCKOI'O S3bIKa B MHOSI3BIYHOW ayAUTOPHUH HECMOTPS
Ha €€ TCOPUTHYECKYI0 M NPAKTHYECKYI0 3HAYMMOCTh, HE IOJHOCTBIO
ucciuenoBana. llepen COBpeMEHHOW METOAMYECKOM HAYKOM CTOSIT
CIEAYIOIIUE 3a1a4u:

1. OcMBICTIUTE POJIE U MECTO KaTE€ropuy MPEAUKATUBHOCTH KaK
y4eOHOM eIMHHUIIBI.

2. Jlatb €€ JNMHTBUCTHYECKOE ONMHCaHUE B YYEOHBIX IIEJISIX, Kak
MOHOJIMHIBAJIbHOE, BCKpBIBAIOIIEE CHEUU(PUKY PYCCKOM S3BIKOBOM
CUCTEMBbI, TaK U OWJIMHIBaJIbHOE, OPUEHTHUPOBAHHOE HAa KOHKPETHYIO
A3BIKOBYIO a4y IUTOPHIO.

3. Pa3paboraTh METOAMKY U3yUYEHUS MPEIUKATUBHOCTH: MPUHIIMIIBI,
METO/IbI, CUCTEMY 3aJIaHUU U YIIPAKHEHUM.

AKTyaJqbHBIM  OCTa€rcsi BONPOC  BBIOOpA  JIMHIBUCTHUYECKOM
KOHIIENIMU. B CBOMX Hay4HBIX W3BICKAHUAX MBI OINHPAEMCS Ha
Teopuro npeaukatuBHocTHh B.B. BuHOorpagora, Ha Ham B3IUIA,
OOBEKTHBHO OTPAXKAIOIIYIO S3bIKOBBIE pEAMM M B HauMOOJbLIEH
CTENEHU OTBEYAIOILIYI0 LEMsIM OOydeHHs. DTO HE 3HA4YuT, 4YTO B
MIPOLECCE U3YUYEHUS NPEAUKATUBHOCTH HYXKHO OTPAaHUYUTHCS OJHOU
TOJIBKO BUHOI'PAJI0BCKOM KOHIICTILIEH, HAIIPOTUB, BAKHO
[I03HAKOMUTH CTYJIEHTOB C PAa3JIMYHBIMA TOYKAMHU 3pEHUSA, 4YTO,
HECOMHEHHO, pacHIMpUT MX HAy4yHbI Kpyrozop u  Oyner
CHOCOOCTBOBATH PA3BUTHUIO JIMHIBUCTUYECKOTO MBIIIJICHHS.

PaccMaTpuBast CylHOCTb U cOiepKaHHE MPEIUKaTUBHOCTH, 0C000€
BHUMAaHHUE CIIEAYET YIEIUTh TAKUM BOIIPOCaM, Kak: IPEIUKATUBHOCTD
- MOJAJIbHOCTB;IPEINKATUBHOCTD - IJ1aroJbHOCTh; NPEIUKATUBHOCTD -
CKa3yeMOCTb; NPEAMKATUBHBIE OTHOLICHUS - MPEIUKATHBHBIC
3HAYEHUS; NPEOUKATUBHOCTb - [PEAUKATUBHBIE OTHOLICHMS -
npeaukanys.  PackpeiBas — CIOXKHBIM,  KOMIUIEKCHBIM — XapakTep
MPEIUKATUBHOCTH, HYKHO IIyOOKO M BCECTOPOHHE M3YYHUTh OCHOBHBIE
e€ arpulyThl — MOAAIBHOCTh, CHUHTAKCHYECKOE BpeMmsl U Juio. B
pe3yabTaTe aHaIn3a CIIOCOOOB M CPEACTB BHIPAKEHUS TPETUKATUBHOCTH
CTYZIEHTBI JIOJDKHBI YCBOUTH HE TOJBKO OCOOCHHOCTH MX MPOSIBICHUS B
PYCCKOM SI3BIKE B OTIIMYME OT POAHOrO, HO M OCO3HATh HUX POJb U
(YHKIMOHUPOBAHUE B ITPOCTOM MPEIOKEHUU.



Nrak, 3HaHNE KaTErOpuu NPEeAUKaTUBHOCTH, CPEACTB €€ BBIPAKECHUS
B PYCCKOM SI3bIK€ — HEOOXOJMMOE YCIOBUE KaK Jis yriayOJeHHBIX
TEOPETUYECKUX CBEICHHM O CHUHTAaKCHYECKOW CHCTEME PYCCKOTO
A3bIKa, TAK U COBEPILICHCTBOBAHMS PYCCKOM peun. ITO 00ycCIaBIMBaeT
HEO0OXOJAMMOCTh  JIMHI'BOJAMJIAKTUYECKOTO OCMBICIEHUSI KAaTErOpUU
MPEAUKATUBHOCTHU U pa3pabOTKU METOIUYECKON CUCTEMBI €€ N3yUEHUs
B KypCE PYCCKOIO SI3bIKa B MHOS3BIYHBIX IPyHIaX.
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SYNTHESIS OF ART IN CONTEMPORARY ART
Kasumova S.F. (Republic of Azerbaijan)
Email: KasumovaS16@scientifictext.ru

Kasumova Sakina Farzali kyzy - Doctor of Philosophy in Philology,
Associate Professor,
DEPARTMENT OF INTERRELATED ARTS,
INSTITUTE OF ARCHITECTURE AND ART,
NANA AZERBAIJAN,
BAKU, REPUBLIC OF AZERBAIJAN

Abstract: the article speaks about the need for practical study of the
synthesis of art and its consideration in aspects of socio-aesthetics,
literature and music. The matured tendencies of social universalism
insist on finding such a "order of things" in which "every life
manifestation of a person - not only artistic - would be permeated with
a unifying impulse and become the foundation of a holistic life. The
goal is to reconcile man and his artistic expression in the
interconnectedness of the whole as opposed to the isolation of
individualism and his typical births.

Keywords: art, synthesis, integration.

CHHTE3 HCKYCCTB B COBPEMEHHOM
NCKYCCTBO3HAHUU
Kacymosa C.®D. (A3epOaiixkanckast Pecry0sinka)

Kacymosa Caxuna @ap3zanu kvizvl - 0okmop gunocoghuu
no gunonozuu, 0oyeHm,
omoen 83auMoCes3ell UCKYCCMma,
Hucmumym apxumexmypul u uckyccmea
HAHA Aszepbaiioscana,

2. baxy, Azepbaiiosxcanckas Pecnybauxa

Aﬂﬂomal(ll}l.' 6 cmamose coeopumcs 0 Heobxooumocmu
npakmuiyeckoco Uu3y4ernusd cuHme3sa UCKyccme u pacCmMompeHUus €20 6
acnekmax 06W€3CI7’Z€I’I’ZM'¢€CKOM, ﬂumepamypoeedqecmM u

MY3bIKAJIbHOM. Cospe@mue meHc)eHL;uu CoyualbHOcO YHUBEpcaaiusma
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HACMOU4U80 mpeoyiom HAX0HCOEHUs MAaKo2o «NopsoKka eewely, npu
KOMOPOM «KAdHCO0€e HCUSHEHHOe NpOosislleHUue 4eno8ekd — OmHIO0b He
MONILKO  XY00HCECMBEHHOE — HNPOHU3BIBANIOCH 0bl 00bEOUHAIOUUM
UMNYIbCOM U CMAHOBUNIOCL  OCHOBAHUEM  YENOCMHOU  JICUSHU.
Cmasumcs yenb — coomuecmu 4enogeKka U e20 XyO00HCeCmeeHHble
8bIpadICenUs 80  63AUMOCBA3AHHOCMU  e0UH020  Yeno20 8
NPOMUBONONIOHNCHOCHL  UZOTUPOBAHHOCIU  UHOUBUOYATUSMA U €20
MURUYECKUX NOPOHCOEHUII.

Knrwueswie cnosa: uckyccmeo, cunmes, unmezpayusi.

OnHMM W3 BaXKHEHIIMX KOMIIOHEHTOB HambOoJjee SIPKOW «CHailkm»
TEOPUU C MPAKTUKON B OTJENBHBIX c(pepax UCKYCCTB MPUHATO CUUTATH
COCPENOTOYCHHBIN, LICJICHANIPABICHHBIA IOMCK HMX TECHOM CBS3U C
HEKOTOPBIMU JAPYTMMHM HAy4YHBIMM JucuuIIMHaMu. C 3TOH LENbrO
npeacTaBUM cebe B caMbIX OOIIMX 4YepTax OpraHu30BaHHbBIC
IICUXOJIOTUYECKUE CTPYKTYPbl JIMYHOCTH, KOTOpPBIE HEKOTOPBIM
o0pa3oM KaHAJIM3UPYIOT T€ WM HWHBIE TICUXHUYECKUE SIBJICHUS.
CoOBpeMEHHBIN HCCIEA0BATENB-TICUX0JIOT II0 MOHATHBIM IPUYUHAM,
IIPEXKIE BCETO, OTBICKUBAET B HUX TOT IO3UTUB, KOTOPBIA ITOMOTAEeT
YCIIEIIHO  BOCHPOU3BOAUTHCS OTUM BHYTPEHHHM  JIMYHOCTHBIM
CTPYKTYypaMm, a HE MEPETEKATH B IIJIOXHE HAKJIOHHOCTH.

Ilcuxuka — 3TO KpailHE HEHAJEKHOE OCHOBaHHE I (PuKcamuu
M0I00HBIX MPOIIECCOB, IOTOMY YTO Ha €€ 3aKOHAaX Yallle BCEro MOXKHO
HaAO0JII0/IaTh JIUIIb HAYaJl0 U KOHELl KaKoro-Ju0o sIBIEHUS, TO €CTh €ro
BCIIBILIKY U yracaHue. CaM 4esloBEK IIOMHUT U COXPAaHSAET UX B CBOEH
IIaMATH TOJBKO IIOTOMY, YTO B XOJ€ NAJIBHEUILETr0 BOCIPOU3BOIACTBA
HOBBIX  IICUXMYECKMX  IIPOLIECCOB  JUII  HUX  IOSBISETCA
COOTBETCTBYIOIIasi OCHOBa, 0a3za. B Hamm aHM yke 0O0CTOSTENBHO
NIOKa3aHO, YTO B YEJIOBEUYECKOM INCHUXUKE PEIKO HAXOAUT OTPAXKEHHUE
npsiMasi MPUYMHHO-CIEACTBEHHAs! CBSA3b; KAk IIOJAaratOT YYEHBIE,
CIEACTBUS HE MOTYT BOCHPOM3BOJIWTH CBOM INPHUYHMHBI B Kadye€CTBE
HOBBIX OPOXKAAEMBIX MOCIIEICTBUIM.

CnpoernupyeM Bce OTMEYEHHOE Ha 00JIaCTh CHHTE3a MCKYCCTB.
MexaHu3mMbl ~ IIpeaMeTa  HUCKYCCTB  JEWCTBYHOT B [PSIMO
IIPOTUBOIIOJIOKHOM  MOpSAKE.  3JeCh  BIOJHE  JIONyCTHMBI
MHOTOUHCJICHHbIE TPUYUHBI, OECKOHEYHO MOpPOXKIAIOIIMe HOBbBIE
cnenctBus. [lo cienqam 0OHOBIIEHHOW MPUYMHHO-CIEACTBEHHON CBSI3U



YUEHBIE-UCKYCCTBOBE/bI, UCTOPUKU U KYJIBTYPOJIOTH KAaK pa3 U3y4yaroT
HOBBIE ABJIEHUS. Beap XOpOIIO W3BECTHO, YTO OTAEIbHBIE UCKYCCTBA —
ATO NpEBHEHWINEEe yCTAaHOBJICHHWE, TaK CKas3aTh, 00pa3el] TBOPUYECKOU
(haHTa3MM YeI0BEKa HA 3ape ITUBHIIA3AIIHH.

Hekortopsie yueHble — ¢umocodbl WM TCUXOJOTH, OOpamiasich K
npobjieMaM CHHTE3a HMCKYCCTB, HE BCEr/la, Ha Halll B3TJIS[, UIYT
MPAKTUYECKYI0 3HAYMMOCTh PETBOPECHUSI KOHKPETHBIX UAEH B KU3Hb
TaMm, rJe cienoBano Obl. [IOHSATHO, UTO U CMOTPAT OHM HE TJIa3aMHU
UCTOPHUKOB, KYJIbTYpPOJOTOB M, €CTECTBEHHO CaMUX HCKYCCTBOBEJIOB.
[Tosschaum Ha onHoM mnpumepe. B mokrtopckod auccepramuu K.P.
Amuesoit «llcuxonoruyeckue npodaeMsl GOpMHUPOBAHUS TBOPUECKOTO
MOTEHIMANA JUYHOCTU» TOBOPUTCS 00 OCO3HAHHOM CTPEMIJICHUU
MPAKTUYECKU JIIOOOT0 XYJIOKHUKA PEIIUTEIbHO IpeceKaTtbh BCe
TPYAHOAOCTYIIHOE JUIsl 3PUTENIBCKOrO B3TUIsiAa. B TakoMm ciydae, 1o
3aBEPIICHUIO HA3BAHHOI'O YYEHOI0, «BCE AJIEMEHTHI Xaoca He OyayT
3aMETHBI, M MX UCIIOJb30BaHKe JocTuraet mnem (1,43).

B npunnune Oe3o0uaHass MbICIb, B OCHOBE KOTOPOM Ha
MMOBEPXHOCTU JIEKUT MOCTYyJIaT O TOM, YTO MPOCTOTE U SICHOCTH
pa3yMHOM anbTepHATHBBI HET. «Hampumep, B KUBOMHUCH, OCOOCHHO
€CIIM peyb HIET O JKUBOIKUCU COBPEMEHHOW, Mbl BOCIPUHHMAEM
HOPMaJbHOM JKEHIIMHY, XOTS Ha TIOJIOTHE OHAa MOXET OBITh
3HauuTeNnbHO nedopmupoBana. Ho ecnu B mporecce BOCTIPHUATHSA
Takue AedopMali HE UCYE3al0T, TO HHUKAKOTO 3CTETUYECKOTO
YIOBOJLCTBUS OT CO3EPIIAHUS KapTUHBI MbI He moirydaem» (1,43).

Bce 310 Tak, HO NOCTYIlb MCKYCCTBOBEIACHHS HE OCTAaHOBUTD.
Hampumep, na pybexxe XX-XXI BexkoB B JUTeparype, KyJIbType U
HCKYCCTBE IOJYYWJIO HM3BECTHOE PACHpPOCTPAHEHUE TaK Ha3bIBacMas
ACTETUKA XAa0TUYHOCTU. B 1eHTpe BHUMaHUS XYJIO)KHUKOB CO3/IaHUE
MHpa Xaoca KaK COEJWHEHUS PA3HOPOIHBIX KYCKOB B OJIMH TEKCT,
WHTEpeC K JabupuHTaM, TylmHUKaM, TEMAaTHYECKUM Yy3iaM... boiee
TOT'0, UCCIEOBATENM Pa3HbIX 00JacTell MCKYCCTBa JaKe 3asBIISIOT,
YTO ICTETHKA Xaoca B MPOU3BEICHUIX ObIBACT HEPEAKO UILTHO30PHOM,
3HAKOBOM, @ XaoC B CBOKO OUEpEJb MPEBPAIIAETCA B XaOCMOC. IJTO
O3HA4aeT, YTO TMPOUCXOJUT  «BOCCTAHOBJIEHUE  PEATBHOCTW,
«POXKJIECHUE TOPAJIKA U3 Xaocay. Tak 4To ynopsiAi0YEHHUE 3JIEMEHTOB C
LEJIBI0 JOCTHKEHUSA IPOCTOTHI W MPO3PAYHOM SICHOCTH €IIEe HE
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03HAYaeT, 0 MHEHUIO HEKOTOPBIX YUEHBIX, 00pa3HO BBIPAXKASACH, CBET
B KOHILIE TOHHEJIS.

CrnenyomyUM W HEMaJOBaXHbIM, HA Halll B3TJST, MOAXOJOM,
CBUJIETEIIbCTBYIOLIUM O MPAKTUYECKOW 3HAYMMOCTU U3YYCHUSI CUHTE3a
HUCKYCCTB MOKHO CUMTaTh COOTBETCTBYIOIIMN HAy4YHBIA TOUCK B
TpyAaX  BHUJHBIX  COBPEMEHHBIX  a3epOalKaHCKUX  YUYCHBIX.
Hoktopckas nucceprauusa A.C. MamenoBa nHa Temy «IIpoOnembl
B3aMMOCBSI3M a3epOaliIKaHCKOIN MO33UU ¢ MY3BIKOI», KaK CIEIyeT U3
Ha3BaHUs, TMPEACTABISIET COOOM OAMH M3 MEPBBIX U OTBETCTBEHHBIX
OMBITOB Pa3pabOTKM TPOOJIEMbl CHHTE3a HCKYCCTB Ha IIpPUMEpE
B3aUMOCBSI3M a3epOalKaHCKON Mo33uK U My3biku. «[IpaBunbHOE ee
pelieHne, - MOMYEpPKUBAECT aBTOp, - HEOOXOJIMMas MPEANOChLIKa
NENCTBUTEIBLHOTO rIIyOOKOTO UCCIIETOBAHUS KJIACCUYECKOM
azepOail/pkaHCKOM TO0933UM, CHeUPUKH €€ CBA3EH C HapOJIHBIM
MY3bIKaJIbHBIM  HCKYCCTBOM, B3aUMOJCHCTBUS,  BBIPA3UTEIbHBIX
CPEACTB TOA3MM M MY3BIKHU B CIIOXKHBIX CHHTETHYECKHX (Qopmax
HapoOJHOTO MCKyccTBa. IIpu 3TOM peleHue ykazaHHOW TpPOOIEMbI
BO3MO>KHO JIMIIIb HA OCHOBE aHaJIM3a KOHKPETHOTO Matepuaiay (4,3).

B cuiy Toro o0cTosiTeNnbCTBa, UTO MO33USA U My3blKa TAPMOHUYHO
B3aMMO/JICUCTBYIOT, TMOJIOKUTEIILHO W HEPa3pbIBHO BIMSIOT JIPYr Ha
npyra, Kak crienuduyeckue GopMbl €ITMHOTO MPOIECCa ICTETUIECKOTO
OCBOEHHUS YEIIOBEKOM JEHCTBUTEIBLHOCTH, JAHHBIA CHUHTE3 HCKYCCTB,
M0 MHEHHWIO aBTOpa, HEOOXOAMMO paccMaTpuBaTh OJHOBPEMEHHO B
HECKOJIBKMX aCMEeKTax: OOIIEeICTETHYECKOM, JTUTEPATYPOBEAUYECKOM U
COOCTBEHHO B MY3BIKAIHHOM. SICHO, YTO TO33UsI M MY3bIKa Pa3HBIX
CTpaH U HapOJIOB OLIECHUBAETCS MPEKIE BCETO C MO3ULIMI BOILIOIICHUS
AcTeTUYECKOro uaeana. OQHaKo MO OTHONIEHUIO K 3ajadyaM TECHOIO
CIUSIHUST a3epOalKaHCKOM MY3BIKM W HAllUOHAJIBHOW TOA3UM O3THU
PaMKHU HAJJICKUT CYIIECTBEHHO PACHIUPHUTh, TaK KaKk OOBEKTUBHO OHU
BBIXO/AT 3a Y3KHM KpYyr OOIIEICTETHUECKOTO B3aUMOICHCTBUS; HX
OoOIIHOCTh Oo0Jiee OpraHWyHas, a B3aUMOBIIMSHUE, IO YOEKICHHUIO
A.C. MamenoBa, HENTOCPECTBEHHEE, ECTECTBCHHEE.

DTa UCKYCCTBOBEIYECKAs CIailka OKa3bIBACTCS HACTOJBKO JKHUBOW U
NEWCTBEHHOM, YTO CBOIO PYKy B pa3paboTke MaHHOW MpoOJeMbI B
1970-1980-x romax Takke MPUIOKUIM Takue aszepOalpKaHCKue
yuenble, kak M.FO.I'ymuzanme, JIx.I'.J[xadapos, J[x.AGOGacoB u
Ipyrue, TMOKa3aBIME€ 3HAYUMOCTh  MPAKTUYECKOTO  U3Y4YEHUS
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IpoOJieMbl CHHTE3a HCKYCCTB Ha NpPUMEPE CIUSHUS HallMOHAIbHOMN
033U U MY3BIKH.

CymHocTh Ipyroro Hay4yHOTO MOJXOJd, TOBOPSIIEr0 O POJIU H
IIPAKTUYECKOM 3HAYECHHUM M3YYCHMS] CHHTE3a UCKYCCTB, 3aKJIIOYAETCS B
TBOPYECKOM IIEPEHECEHUM JTUX BOINPOCOB HA AapeHy CIOBECHBIX
Oaranuii B MHpOBOW XyJO0KECTBEHHOW JHUTepaType. AHTIUNHCKUN
nucarens Jxeitmc bonaynH B KHUTe 00 aMEpUKaHCKOM KHHO «Y
IbABOJIA €CTh paboTa» U pomaHe «Haj camoil ToJI0BOI» pa3MBIILIAET
0 cynp0ax HEKOTOpPBIX BHUAOB MHPOBOIO MCKYCCTBAa, TOYHEE, O
Tpareauu MOJIOJOro XyJJO’)KHUKA B MUpe OU3HECa U HAKUBBHI.

CoBpeMeHHas cucTeMa UCKYCCTB, MECTO, KOTOPOE B HEM 3aHUMAIOT
pas3IMuHbIC BUIBl XYZOKECTBEHHOI'O TBOPYECTBA, POXKICHUE HOBBIX
HUCKYCCTB, B3aMMOOTHOLICHUS MEXAY CTapbIMU W  HOBBIMHU
HUCKYCCTBAMHM  BBIP@XKAIOT  CJIOXKHOCTB U MHOI'OI'PAaHHOCTH
OOILIECTBEHHON KU3HH U 3CTETUYECKUE MOTPEOHOCTH COBPEMEHHOTO
yeinoBeka. Bce 3To Bemer K OOBEOUHEHUIO XYAOKECTBEHHOMU

HUHTCIINIMT CHIIN B IIOHUCKax BbIXOJa 3a IIpCaCiIbl
«H30JIAIUOHUCTCKOI' O» XYOOKECTBCHHOT'O ITPON3BCACHUA K
TOTAJIbBHOMY CAUHCTBY HCKYCCTB. CO3pCBH_II/Ie TCHACHIINHU

COLIMAJIBHOTO YHUBEpPCAJIM3Ma HACTOMYMBO TPEOYIOT HAXOXKIACHUS
TAKOTO «IOpsAJKa BEIIEW», NPU KOTOPOM «KAXI0€ KUZHEHHOE
IIPOSIBJICHUE YEJIOBEKA — OTHIOJb HE TOJIBKO XYIOKECTBEHHOE —
MPOHU3BIBATIOCH OBl OOBEIUHSIOUIMM HUMIIYJICOM M CTaHOBHJIOCH
OCHOBAHMEM LEJIOCTHOM JkHM3HU. CTaBUTCA LEllb — COOTHECTU
YeJIOBEKA U €r0 XYAO0’KECTBEHHbBIE BBIPAKEHUS BO B3aUMOCBSI3aHHOCTH
€AUHOTO0  LEJIOr0 B NIPOTUBOIOJIOKHOCTH  W30JMPOBAHHOCTH
WHJUBUAyaJIN3Ma U €r0 TUITMYECKUX IMOPOKACHUM.
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HISTORICAL PRECONDITIONS FOR THE DEVELOPMENT
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Abstract: the article analyzes the technique of Mosaic, decorative and
applied and monumental art of different genres, the works of which
imply the formation of an image through the arrangement, collection
and fixing on the surface of multi-colored stones, smalt, ceramic tiles
and other materials. Mosaic is the process of joining pieces of different
materials, shapes and sizes, so that delightful compositions appear as
if out of nothing. The art of mosaic has a long and glorious history;,
For thousands of years, people have collected small stones, shards of
glass and shards of pottery to decorate their homes with drawings.
Keywords: monumental, layout, ceramics, art, composition,
geometrical pattern, drawing, palette.

NCTOPUYECKHUE ITPEAITOCBIJIKA PASBUTHUA MO3AUKH
Kamo6aposa O.C. (Pecnny0sinka Y30eKucTaH)

Kambaposa Otioun Cobupoicanosua — ooyenm,
3agedyrowuti kageopotl,
Kageopa npomuluieHH020 OU3AUHa,
Tawxenmckutl 20cy0apcmeenHulll MexXHU4eCKull yHugepcumemn,
2. Tawxenm, Pecnybonuka Y36exucman

Annomayuna: 6 cmamve aHATUBUPYIOMCS MEXHUKA «MO3AUKAY,
0eKOpamuUBHO-NPUKIIAOHOE U MOHYMEHMANbHOe UCKYCCMBO PA3HbIX
HCAHPOB, NPOU3BEOEHUSL KOMOPO2O NOOPA3YMe8arom @QopmMuposanue
U300padiceHUss NOCPeOCmMBOM KOMHOHOBKU, HAOOPA U 3aKpenieHus Ha
NOBEPXHOCMU PA3HOYBEMHBIX KAMHEU, CMAlbmvl, KepaMuiecKux
NAUMoOK u opyeux mamepuanos. Moszauka — 3mo npoyecc coeouHeHusl
KYCOUYKO8 pA3H020 MaAmepuana, pazHou Gopmvl u pasmepd, Ko2od
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gocxumumeinbHvle KOMHO3UYUU BO3HUKAIOM, CIOBHO U3 HUYE2O.
Hckycemeo mosauxku umeem ONUHHYIO U CIABHYIO UCMOPUIO;, MbICAYU
Jaem 00U cooupanu Mmeikue KaMHu, OCKOJIKU CMeKId U Yepenku
Kepamuyeckou nocyovl, Ymoodwvl YKpacums 80U 0OMA PUCYHKAMU.
Knioueevie cnosa: monymenmanvHoe, KOMNOHOBKA, KepaMUKd,
UCKYCCMBO, KOMNO3UYUSL, 2e0MEeMPUYECKULl Y30p, PUCYHOK, NATUMpA.

Mo3zanka — 3TO [POLECC COCAUHEHUS KyCOYKOB pa3HOTO
MaTepuaia, pa3Holl QopMbl W pa3Mmepa, KOrJa BOCXUTHTEIIbHbIC
KOMIIO3UILIMA BO3HUKAIOT, CIOBHO M3 HUYero. MCKycCTBO MO3auKu
UMEET JUIMHHYIO U CIAaBHYIO MCTOPHIO; THICSIUM JIET JIIOAU COOMpau
MEJIKME KaMHHU, OCKOJIKM CTEKJIa U YEpENKU KEPAMUYECKOU IOCYIBI,
YTOOBI YKPACUTH CBOM JIOMa PUCYHKaMH.

Mo3auka — coBpeMeHHass (opMa HCKycCTBa C JPEBHEUIINMHU
KOpHSIMU M OOraThiM KYJbTYpHbIM Hacienuem. l[lepBeie Mo3aumku
OBUIN CO3/aHbl ThICAYU JeT Hazad. OHU CyIIECTBOBAIM B KYJIbTypax
BCEX HApOJ0OB MHUpa B pa3Hble BpemeHa. M XoTsa apxeosiornueckue
HAXOJKM YKa3bplBalOT HAa TO, YTO KYJbTOBBIE MO3aWKH BO3HUKIHU
O4YEHb M O4YEHb JABHO y auTekoB lleHTpambHOM AMeEpUKH, WIH
adopurenoB HoBoii ['BuHeH, Bce ke COBpEMEHHBbIE METOABI U CTUJIU
ATOTO HMCKYCCTBa BOCXOJISAT TJIaBHBIM O0pa3zamM K €BpONEWCKOH u
OJIN)KHEBOCTOYHOM TPaJUIIUSAM.

CamMble paHHUE U3 U3BECTHBIX MO3aWK YKpallaJld UHTEPbEPHI 31aHUMH,
noctpoeHHbIX B III Teicsuenernn 10 H. 3. B Ypyk, Meconoramus. B
IJIOJIOPOIHOM  JonmmHe Mexay pekamu Turp u EBdpar murymeps
BCTaBJBUIM JUIMHHBIE TEPPAKOTOBBIE KOHYCBI B ITIOBEPXHOCTH CTEH U
KOJIOHH, YTOOBI 3aIIUTUTh KOHCTPYKLUU U YKPACUTh UX MOBEPXHOCTU
Pa3HOLBETHBIMA FEOMETPUUECKUMH Y30PaMHU.

BaxxHbIM yKpalieHrueM Win IeKOpoM B cafax apeBHero Kuras Oblinun
MO3auKH, HaOpaHHbIE M3 KaMHEH «roJIbIIei», BIpOYEM, BpeMs HUX
CO3[IaHHSI HEM3BECTHO. 3aJ0JII0 0 POKICHUS XPUCTUAHCTBA KATANIBI
CO3[ajJy  MO3aW4YHbIE  JOPOXKHBIE  TOKPBITHS, CHMBOJMYECKU
n300paxkarwIre okpyxkarouud Mup. Kaxapiii kameniek K caay Obul
VJIOXEH TakK, 4YTOObl JOCTUrajoCh IMOJHOE PaBHOBECHE MEXKAY SH
(>KEeHCKOW CHJION MPUPO/JIbl) U UHB (MY>KCKOW CHUIION IPUPO/IBI).

bonpmmHCTBO paHHUX MO3auK COEAUHSIIN B cebe
KOHCTPYKTUBHOCTb U JieKopatuBHOCTh. B ['opaunyme, ropone BOmM3M
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Ankapsl, Typuusi, apxeoJIord HalUId MO3aWYHbIE TIOJbl U3
«TOJIBIIIEN», TO €CTh MEJIKOW Trayibku, B goMax noctporku VIII Beka
70 H. 3. KaMHU OBLIM YJI05)KE€HBI B TIPOCTHIC TEOMETPHUCCKHUE Y30PBI U
CKPEIUJIEHBI U3BECTHBIM B Ty OPY PACTBOPOM.

Puc. 1. «My3vikanvnas cyenay. Pumckas mosauxa uz Ilomneu, 0o
U38epIHCeHUsl 8VIKAHA

Korna wucnonp3oBaHuMe  TajllbkKM — JUJI1  MO3aWYHBIX  IIOJIOB
pacnpoCTpaHWIIOCh 10 BCEMY TPEKOTOBOPSILEMY PETHOHY JAPEBHEIrO
MHUpa, PHUCYHKH CTald Ooziee U3SIIHBIMU. Mo3auuHbll 10,
caenaHHbli B V Beke 10 H. 3. B OnuHdpe (MakeAoHCKas MPOBUHLUSA
ceBepHoit ['perun), ObIT cocTaBleH U3 CIOXKHBIX (GUTYP U y30pOB. A
Bek cnycts B Ilemne, ctonuue Makenonuu, mpu Habope Mo3auku Obliia
NpPUMEHEHa WHAas, HEBEPOSITHO TINATEIbHO pa3paboTaHHAs TEXHHKA.
Menkue kaMylIKM YyKJIaAbIBaIMCh OoJjiee IUIOTHO ApPYyr K Jpyry,
YCIOXHSISI W oboramas pUCYHOK, a HEKOTOpble BKpAIUIEHHs ObUIM
pacKpalleHbl, yBeJINYMBasi [IBETOBYIO raMMy.
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Puc. 2. «Bepeunuii nuwem « SHeudyy, e2o 600XHOGAIOM 08€ MY3bl,
Knuo u Menvnomenay. Pumckas moszauxa, [I—I1I eex, naxooumcs 6
myzee bapoo. Tynuc

DIJIMHUCTUYECKUN TIEPUOJ, JATUPYIOIIUNCS OT Hadaya MpaBIICHUS
Anekcannpa Maxkegonckoro (336—323 rr. g0 H. 3.) 10 | Beka H. 3.
ObLT BpPEMEHEM IOSIBJICHUS W IIUPOKOTO MPUMEHEHHS HOBOTO s
MO3auKH MaTepHalla — ECTECTBEHHOIO KaMHs, Hape3aHHOro0 Ha
Menkue Kycouku. OHM  HasplBaMCh  tesserae. TpeyronbHele,
KBaJpaTHbIE U MPSIMOYTOJIbHBIE (POPMBI tesserae MOTJIM CONPUKACATHCS
ApYT C IPYroM IUIOTHEE, YeM TalibKa, a MOJIYYEHHbIE TAKUM METOJ0M
M300paKEeHHSI Ka3aJIMCh TOYTH KUBBIMHU.

K III Bexy H. 3. MO3aWKM Haydajau MOSBIATHCSA HE TOJIBKO Ha IOIY,
HO W Ha cTeHax. Ha HEeKOTOpBhIX HACTEHHBIX PUMCKUX MO3auKax
M300paKEeHbl MH(OJIOTHUECKHE U CBSIICHHBIE MOTHUBBI, W ITY
MPAaKTUKY BCKOpE TMEpEeHsUIn paHHue XpucTtuaHe. B uepkBu CaHrta
Koncranna, noctpoennou B cepenune IV Beka, ICHO BUIEH MEPEXO.T
OT S3BIYECTBA K XPUCTHAHCTBY. Ha MO3aMyHBIX HACTEHHBIX H30-
OpaxkeHHsIX cpeau 0ojieeé MHOTOYHCIIEHHBIX SI3bIYECKHX MOTHBOB
BKparuieHbl ciieHbl u3 Berxoro m HoBoro 3aBeroB. CTekisiHHas
tesserae, KOTOPYIO MAJIO MCIIOJIB30BAJIM B MO3aU4HbIX M0JIax, yxe ¢ 111
BeKa JI0 H. 3. cTaja OObIYHOM, a BIOCJIEICTBUM U JTOMUHUPYIOUIEH B
XpPUCTHAHCKMX MO3auMKax paHHEro mnepuoja. A 3o050T1as tesserae
(OpokyagpiBaHUE MEXIY JBYX CJIOEB CTEKJa TOHKOrO JIMCTKA
YEpPBOHHOI'O 30JI0Ta), KOTOPYIO PUMJISIHE UCIIOJIB30BAIM JIJISi CBETCKHUX
KapTHUH, BCKOpPE CTajla OCHOBHBIM IPUEMOM HM300pa)KE€HUs CBETa,
UCXOJIAIIEro OT Oora.
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B VI Beke BH3aHTHIIBI CTAIM MOBOPAYMBATH 30JIOTHIE tesserae Imoj
pa3HbIMU YIJIaMH K UCTOYHHMKY CBETa, TOOMBAsICh TEM CAMbIM YCHJICHUS
UX OTpakaTeJIbHbIX CBOMCTB. OT »3THX tesserae, wIeT 30J0TOU
MEPLAIOIIMM OTCBET, KOHTPACTUPYIOIIMKA C TYCKIOW IOBEPXHOCTBHIO
KaMEHHBIX tesserae, KOTOPbIMU BBIKJIAIBIBAJIUCH JIUI[A CBATHIX.

Buzantuiickas spa, xkoropas mmwiace ¢ V no XVI BB., crana
paclBETOM HCKYCCTBA MO3aWKH. Tenepb MO3auyHbIE KOMIIO3HIUU
3aHUMaQJIA HE TOJBKO OTHENbHbIE (ParMeHThl IIJIOCKOCTH, a
MOJIHOCTBIO MOKPBIBAIM CTEMbl U MOTOJIKUA. OrpoMHbIE (PUTYPHI CTaU
BOKHBIM  KOMITO3UIIMOHHBIM  JJIEMEHTOM UM  COOTHOCHIIUCH MO
MaciTady ¢ OKpyXKarolel apXuTeKTypoil.

B XVIII—XIX Bekax mo3auka ctaja MAHUATIOPHON. BaTukaHckue
MacTepCKUe Hauvaiu Mpou3BOAUTH smalti filati — cMampTa — HUTH
HENPO3PAYHOI'O0 CTEKJA, KOTOpBIE pa3pe3ajuch Ha KpPOUICYHBIE
KBaJIpaTUKH, IPSIMOYTOJIbHUKH U IPYTHE T€OMETPUUECKUE (DUTYPHI.

B Hactosimee BpeMs MoO3aumKa CTajla OJHUM M3 MHOMYJISIPHEUIINX
BUJOB MOHYMEHTAJIBHOIO HCKYCCTBa, 3a CYET PaCUIMPCHUS
MATEPUANIOB I M3TOTOBJICHUA, HApSAy CO CMaJbTOW, TMOSIBUIHNCH
HOBBIE MaTEPHUAIIbI, MO0 MMPOYHOCTH U JOJITOBEYHOCTH, HE YCTYIAIOIINE
ei. ['eHuAMu MO3aM4YHOTO MCKYCCTBA HAIIIETO BPEMEHH MOXKHO TIO
npaBy cuutaTb AHTOHMO ['ayam u [Imero Pusepe, co3maBmmx mo
HCTHUHE CMEJIbIE apXUTEKTYpPHBIE aHCAMOJIU B TEXHUKE MO3AUKHU.

Coyctst 10 BekoB, MO3aWKa OCTa€TCs IMEPEIOBbIM, COBPEMEHHBIM
HCKYCCTBOM, HEOrPAaHUYECHHBIM B CBOMX  BO3MOXHOCTSIX,
HATOJIHSIOIIUM >KU3Hb JIFOJIEU KpAaCOTOM U TAPMOHUEN.
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Abstract: the role of art in human life can be compared with the role of
science and religion. it also helps us to better understand ourselves
and the world around us and develops creative abilities, forms the
ability to independently evaluate works of art from different periods,
develop scientifically based versions, hypotheses and assumptions.
Consequently, our perception, our assessment of art cannot obey some
general rules that are valid for all countries and eras; works of art
must be considered exclusively in the context of the time and
circumstances in which they were created.

Keywords: baroque, architecture, ensemble, created, art.

NCKYCCTBO BAPOKKO U APXUTEKTYPA ®PAHIINN
AxmemxanoBa Y.b. (Pecny0inka Y30ekucran)

Axmeooacanosa Ymuoa baxoouposna — cmapuiuti npenooasamein,
Kagheopa npomvlulieHH020 OU3AUHA,
Tawxkenmckutl 20Cy0apCmeeH bl MeXHUYeCKUll YHUgepcumem
um. Ucnama Kapumosa, e. Tawkenm, Pecnyonuka Y36exucman

AHHO”MH{M}L‘ POJIb UCKYCCMEBA 6 JHCU3HU UEN06EKA MOINCHO CPABHUNb C
POJIbIO HAYKU U pelucuu. OHO mooasce nomozcaent Ham Jjayduie NnOHANb
cebs u MUpP 60Kpye HAC U pas3eusaem meopUeCcKUux C?ZOCO6HOCI’I’Z€IZ,
(])opmupyem YMeHUus CcamocmosameslbHO OYEHUBANTb leOUS’@@()@HU}Z
uckKkyccmea PA3HbBIX nepuodoe, pa3pa6amb16amb HAY4YHO
000CHOBAHHbIE eepcuu, cunoniesvl U npeanﬂoofceHuﬂ. Creoosamenbho
Hawe socnpusinmue, Haula OYeHKa UCKyccmed He Moocem NOOYUHSAMbCSL
KaxKkum-mo 061/(/;1/!]1/1 npasuiam, oeticmseumenvHoviM 0l 8cex cmpan u
Inox, np0u3eeOeHuﬂ uckKkyccmea HeobxX00UMo pacemampueanivbCA
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UCKTIIOYUMENbHO 8 KOHMeKCme 6peMeHu U 00Cmosmenbcms, 6
KOMOPbIX OHU CO30ABANUCD.

Knioueevie cnosa: bOapoxko, apxumexmypwvi, aHcamoOb, CO30aHbL,
UCKYCCMEO.

Bropas momoBura XVII B. - Bpems pacuBeta ¢paHITy3CKON
apxutekTypbl. B Ilapuxe peKOHCTpYUPYIOTCS U BO3BOJASTCS 3aHOBO
OOmUpHBIC TOPOJCKHE IUIOMAAA W  KPYIHBIE  JIBOPIIOBBIC,
OOIIIECTBEHHBIE U KYJIbTOBBIE 3/JaHUS.

Bepcanb ObiBIIass pe3upeHIust (GpaHIly3CKUX KOpOJeil B ropoje
Bepcane, HbiHe sBisitomeMmcs npuropoaoM Ilapuwka. Bepcaib
coopyxkaiics ol pykoBoactBoM JlromoBuka XIV ¢ 1661 roma u cran
CBOEOOpa3HbIM MaMSITHUKOM AIIOXU «KOPOJISI-COTHIAY,
XYJI0’)KECTBEHHO - apPXUTEKTYPHBIM BBIPAXKEHUEM HJIeU a0COTI0THU3MA.

Puc. 1. Bepcanv 0sopyoso-naprosuiii ancamo.io 60 @panyuu

[TepBbIM MIPOU3BEACHUEM aApPXUTEKTYPbI dbpaHITy3CKOro
KJaccui3ma BTopoi nosioBuHbl X VII B., B KOTOpOM SICHO OLIyIIAETCs
npeodJialaHie  XYyJ0KECTBEHHBIX MPUHIIUIIOB KJIACCUIIU3Ma Haj
CTapbIMU TPAAUITUSIMU.
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Puc. 2. Ancamébaw 0sopya u napxa Bo-ne-Buxonm (1655-1661 2.)

[TepBbiM MIPOU3BEACHUEM aApPXUTEKTYPbI b paHIy3cKOTO
KJ1accuzma BTopou nosioBuHbl XVII B., B KOTOPOM SICHO OLLYIIAETCS
npeo0jagaHre XyAO0XKECTBEHHBIX TMPUHIIMIIOB KJIACCHUIIM3Ma HaJl
CTapbIMU TPAIUIUSAMU, ObLT aHCaMOJIb ABopIa U nmapka Bo-ne-BukoHt
(1655-1661r.). Co3narensMu 3TOTO 3aMe4yaTeIbLHOTO IMPOU3BEIACHUSA,
MOCTPOEHHOTO JIJI TeHEPAIbHOTO KOHTpoJiepa ¢puHaHCOB Dyke, ObLIH:

- apxutekTop Jlyu JleBo;

- MacTep caJoBO-MapKOBOI0 UCKyccTBAa AHApe JIeHoTp;

- skuBonmcen lllapnp JleObpeH, MpUHSABIINKA ydacThe B OTIENKE
WHTEPLEPOB JIBOpIIA M pocnucu TiadoHoB. B Hambomee mapamaHoMm
MOMEIIEHUH ABOPLA - OBAJIBHOM CaJOHE JOBOJBHO CTPOTHW OpIep
KOPUH(CKUX MWISICTP, a MEXIy MIWISICTpaMU apOYHbIE IPOEMBI.
[IpIIHO  IEKOPUPOBAHHBIM BTOPOM sIpyc CTeHBL. [IpocTpaHCcTBO
MHTEpbEpa WITIO30PHO PACHIUPEHO U3THO0JEHHBIM MIPUEMOM 0apOKKO
- BBEICHHEM 3€pKajl B HUIIAX. B mnepeHocHoM cwbicie «OTemnb
JlamGep» — KOHCEpBaTUBHAs BEPXYIIKA TMOJIBCKOH OSMUTPAINHA
cepenunbl XIX Beka B [lapmxke, Tak kak ¢ 1843 roga ocobusik Jlambep
OBLT TIOJUTUYECKUM INTA0OM M KYJbTYPHBIM IIEHTPOM TOJBCKON
AMUTpaAHTCKOW nuacnopbl Bo @Dpannuu Bo rinaBe ¢ Anamom Exu
Yaproperiickum u ero Opatom KoHCTaHTHHOM.

OcoOnsik Obu1 ocTpoeH apxurekropoM Jlyu Jleo B 1640-1644 nns
¢unancucra Xana-batucra JlambGepa; nocne cmeptu XKana-barucra B
1644 noctpoliky yHacnenoBai ero opat Hukos.
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Puc. 3. Omenwv Jlambep 6 Ilapusice

Han waTephepamu nmoma pabotaym Ilapne JleOpen, ®dpancya
Ileppen Ocrtam Jlecrosp. Jlo cerogHsmHero AHS COXPaHWIUCH
nebpenoBckue pocnucu «l'anepen I'epkynecan; xoinctel Jleciospa us
noma Jlambepa ObUIM BIIOCJIEICTBUM BBIKYIUIEHBI B KOPOJIEBCKYIO
Ka3Hy u xpanstcs B Jlyspe.

Ilepen cBoeli cMepThio B 1661 rony xapauHan MazapuHu peraer
nepefarb 4YacTb CBOETO JIMYHOTO COCTOSIHUSI Ha CTPOMUTEIHCTBO
KOJUIE/IKa, B KOTOPOM MOIJIM Obl YYUTBCSl IIECTHIECAT YUYCHUKOB —
CTUTICHANATOB, TPOUCXOMSIMUX W3 OCJHBIX JBOPSHCKUX CeMel
YEeTBIPEX, TOJBKO YTO TMPUCOCAMHHBIX K @Dparuu MTPOBUHIUN —
®nanapun, Inwp3aca, Pycuiiona u [lunepods.

Puc.4. Konneoow uemvipex nayuii

OcHoBHast 3ajaya KOJUIEIKa, MOJdyduBliero Ha3zBaHue Koiemx
Yerbipex Hauwii — BbIpacTuTh 00pa30BaHHOE U BEPHOE HOBOMY
OTEYECTBY JABOPSIHCTBO.

[Tpu xomnemxe Mazapunu 6suH co3aanbl LlIkona BepxoBoH €376 U
bubnuoTeka, 0CHOBY KOTOPOH COCTABWIJIM KHUTH U3 JIMYHOTO COOpaHus
KapJuHaIa. beI1o IPUHSATO pelieHre, 4To OubanoTeka Oy1eT OTKphITa
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JBAXbI B HEJIEIIO JJIsl BCEX JKEJAIoIUX, T.e. Onbnuroreka MazapuHu —
ATO TepBas myonuvHas oudnarorexka OpaHIum.

UckycctBo @panrmu Beka [IpocsemnieHrs pa3BUBAIIOCH B YCIIOBHSX
ymnagka (eoJanbHO-a0COMIOTUCKOM CHCTEMBI, pOCTa U CIUIOYEHUS
JIEMOKpPAaTHYECKMX  aHTH(PEOAaTbHBIX CHJI  OOIECTBa  HAKaHyHE
Oyp)Kya3HOW pEBOJIIONNM, pa3loKeHHe aOCOOTU3MA, YKPEIICHHUE
HOBBIX OOINECTBEHHBIX CHJI. JTO OBUIM TPOIECCHI, JTMBITHECS
JECATHIICTHUS.

JIBOPSIHCTBO ~ IIEMKO  JIEPXAJIOCh 33 CBOM  KPEMOCTHUYECKHUE
NpUBUIIETUH, aOCONIOTUCKOE TOCYAApCTBO OXPAHSIO HX IIEPKOBB
MoJJIepKMBaja BEpy B MX HE3BIOJIEMOCTb, TIpECieays BCSIKHE
comMHeHue u Tmporect. Ho mepengoBas oOIIeCTBEHHAss MBICIb
pa3BUBajach Bce ObICTpee, BCE CUIIbHEE U Yallle ObLITM KPECThIHCKUE U
TOpPOJICKUE BOCCTaHMUSI.
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Abstract: the subject of this article is the consideration of the Saimaly-
Tash petroglyphs, to distinguish their stylistic features of the
composition of the picture and to reveal its semantics. The author
focuses on cultural analysis and studying them as an object of art. The
main objective of the study is to identify the stylistic features of the
drawings, their similarities and differences between time periods. The
novelty of the article lies in the fact that for the first time the author
considers petroglyphs as an inspiration for modern artists and
homeland designers. Kyrgyz and Kazakh artists and designers,
considering their meaning and meaning, use them in their work. The
results of the study can be used in the further development of art
history problems of petroglyphs, as well as in the practical activities of
artists and designers.

Keywords: cultural studies, art, style, image, rock paintings,
petroglyphs, composition, semantics, history.
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CTWINCTHYECKHUE PA3JINYUS HETPOIVIN®OB
CAUMAUJIBI-TAIIA
AcunoexoBa B.M. (Kbiproizckas Pecny0unka)

Acunbekosa Benepa Mamanosna — acnupanm, HayuHulll COMPYOHUK,
CReYuanbHOCMbs: KyJIbmypolocus,
omoes KyIbmypoao2uu U UCKYCCME08e0eHUsl,
Hucmumym gunocoguu u nonumuxo-npasoeulx ucciedo8anuti
Hayuonanvnas axaoemus nayx Kvipevizcrkoii Pecnyonuku,
2. buwxex, Keipevizckas Pecnybnuka

AHHOmayua: 8 OaHHOU cmamve pAcCMaAmpusaOmcs Nnempociuguol
Caiimanvi-Tawa ¢ yenvto  8blOeNeHUs UX  CIUTUCHMUYECKUX
ocobeHHOCmel 6 KOMNO3UYUU U300pAdXdCeHusi U packpblmus ux
ceManmuku. Aémop denaem axkyenm Ha KyJIbmypoa02U4ecKoOM aHaIu3e
U usyueHuu ux Kak npeomema uckyccmea. OcHoHas yelv
uccneoosamusi -  BblAGIEHUE  CMUTUCMUYECKUX  0cobeHHocmel
PUCYHKO8, UX CXOO0CMBA U PA3TUUUL MeHCOY 8PEMEHHbIMU NEPUOOAMU.
Hoeusna cmamvu 3axniouaemcs 6 mom, UmMoO asmop enepsvie
paccmampusaem —CMUIUCMUYECKUEe pa3iudus nempo2iugos Kax
3HAUUMBIX  K)JAbMOBLIX  COOPYICEHUU 8  UCMOPUU  KYAbmypbvl

Kuvipevizcmana.
Knioueevie cnosa: «xynrbmyponoz2us, UCKYCCMEO,  CMUNUCMUKA,
ceMammuka, — Cmuib,  U300padgceHue,  HACKAIbHblEe  PUCYHKU,

nempoeﬂud)bl, KOMnNno3uyusd, uCmopus.

World art culture could only be built by all peoples together, and
each of them made its own historical contribution. A comprehensive
study of centuries-old art, first of all, it is necessary to understand
artistic culture in its unity, completeness and diversity. We must
appreciate the tremendous creative contribution that was made by each
nation in the treasures of the world of cultural heritage, which is now
becoming the property of a broadly and humanistically thinking artist
and scientist. The study of the entire national heritage is an urgent task
not only for history, theory and artistic process, but also for the social
practice of upbringing and education in general.
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Kyrgyzstan is unusually rich in monuments of ancient art. The
unique monuments of our ancestors that have come to us from time
immemorial lay the foundation for the history of the fine arts. Saimaly-
Tash is the largest collection of petroglyphs in Central Asia and one of
the largest in the world.

The Saimaly-Tash rock carvings are located on the eastern part of
the Fergana ridge in the Jalal-Abad region of the Kyrgyz Republic.
Translated from Kyrgyz, Saimau-Tash means "patterned stone", which
directly means the understanding of this word. This area is located in a
remote mountainous region, at an altitude of 3000-3200 m above sea
level. Today's time - this place is a national park. You can only get
there at the height of summer.

The rock carvings monument was opened in 1902 by the military
topographer N.G. Khludov. Also at different times such scientists as
I.G. Poslavsky, B.M. Winter, A.N. Bernshtam, G.A. Pomaskin, they
made a significant contribution to the history of the study of the
monument. In 1991, thanks to the efforts of K.I. Tashbaeva Saimaly-
Tash was included in the list of World Heritage Sites and is under the
protection of UNESCO. [3, p. 18]

But the study of rock paintings as an artistic stylistics of the features
has not yet been thoroughly studied. We consider it expedient to focus
our attention on the study not so much on the historical component of
the question of petroglyphs, as on the artistic and expressive one.
Petroglyphs for our study are, first of all, a work of art, an artistic and
philosophical generalization of certain ideological attitudes of an
ancient man. The initial idea of the history of art of the Kyrgyz people
is reflected in A. Romm's brief historical review "Essays on the history
of the fine arts of Kyrgyzstan" published in 1941. A number of the
most important problems of the ancient and medieval art of the Kyrgyz
people are most deeply illuminated from the art criticism and aesthetic
position in the fundamental works of G.A. Pugachenkova and L.I.
Rempel, J. Shera, who researched the art of Central Asia in general.

The drawings on the stones can be used to study the life and culture
of the peoples inhabiting the Tien Shan. The special significance of
Saimaly-Tash is that it reflects the development of cultural traditions
associated with ancient beliefs, cults and rituals of the region's
population at the early stages of ancient civilizations that played a
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huge role in the history of mankind, in the development of its material
and spiritual culture. Rock paintings, if viewed from the
methodological standpoint of art history, represent a specific genre of
fine art, which in the synthetic worldview of ancient people was at the
junction between art and ritual. petroglyphs reflect not only and not so
much people's aesthetic ideas about the world, but fundamental ideas
about the structure of the universe. The fact that petroglyphs are more
of a ritual than art in the modern sense is confirmed by a number of
important aspects: the choice of location, plots that indicate the
semiotic, sacred nature of the image. In addition, the very technology
of the drawing, which requires unconditional mastery of the instrument
and a sense of the material, in order to achieve the volumetric image,
the lighting effect and the cleavage depth are 2 - 3 mm. The sizes of
the drawings vary from 12, 15 to 20 cm.

The Saymaly-Tash tract apparently served as the cult center of
various tribes for many centuries. Carving drawings on a very hard
base, which required a lot of skill and perseverance, the ancient artist,
possibly in a laborious way, depicted his works on the smooth and
shiny surfaces of this stone. The drawings are literally carved into the
smooth surfaces of basalt clastic rocks. Most likely they were created
using bronze or iron tools. More than 90,000 drawings from different
historical periods have been discovered here. Saimaly-Tash is the
source of the history of not only one era, but several. Scientists
distinguish three types of rock paintings that belong to different time
periods. Drawings differ in themes and plots, engraving techniques,
degree of desert tanning and location, and, which is very important for
art history, artistic style. The artistic style is dictated by a certain
spiritual content of the social life of people. Considering precisely the
artistic stylistic features, the researchers divided the petroglephs into
three groups.

The first group is the earliest types of depictions that date back to
the Neolithic and Bronze Age, around the 3rd and 2nd millennia BC.
The largest number of figures is represented here. She is the oldest and
most numerous. The number of rock paintings is 10 thousand copies.
Wild animals, hunting or plowing scenes are depicted here. They are
made in a geometric style, that is, they are characterized by the display
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of living beings and individual objects using rectangles or triangles, in
the form of geometric figures, both single and double.

The second group of images belongs to the 1st millennium BC - the
era of the early iron. Drawings on stones at this time lose their artistry
and geometricity. They were performed in less detail, more rough and
without a storyline. This period is especially famous for its
zoomorphic theme, the scene of hunting for animals, and the
domestication of animals. Also, there are drawings that are made in the
famous "Scythian-Saka animal" style. This style was very popular with
the nomadic pastoralists of the time.

Scientists date the third part of the stones with drawings to the 1st
millennium AD. Images of this period are characterized by linearity of
execution, special roughness of forms, complete absence of details and
plot, and are considered somewhat primitive. [1, s17-18]

About the variety of petroglyphs of Saimaly-Tash and their
variability in time periods Yakov Abramovich Sher in his book
"Petroglyphs of Central and Central Asia" conducted the following
studies. “... The variability of stylistic elements is observed not only in
space, but also in time. Consider three drawings of goats from
Saimaly-Tash. All three drawings come from one monument. If we
turn only to the meaningful elements that determine the image of a
goat, and not any other animal, then we can not to see no difference
between the petroglyphs However, we still notice this difference in a
successful characterization of the empirical use of the concept of
“style” by archaeologists. The differences are determined by stylistic
elements, the analysis of which allows attributing these drawings to the
Dosak, Saka and Turkic times, respectively”. [5, p.208]

o 2 3

Fig. 1. Drawing by Ya. Sher. "Petroglyphs of Central and Central
Asia"
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As the first type of goat drawings is known, a characteristic
technique of the geometric style is the interpretation of the body of
various animals in the form of two triangles or rectangles. The second
example relates to the Saka "animal style" - rounded shapes, graceful
and more realistic. The third example is linear style. In this style, there
is such a feature that the horns and bodies, the entire silhouette of the
goat drawing were made with the same line thickness. This is a later
drawing from the Turkic time.

The elongated lines of the anthropomorphic figures' horns, tails, as
well as legs and arms are emphasized by a finely executed carving
line, which could have been drawn, probably with a metal tool. The
tips of the horns, tails and legs of animals in most of the drawings were
gracefully crowned with dots-discs.

One of the compositions depicts seven dancing mummers. Included
in this scene are two solar signs such as the walking sun. One of them
is located above, the second "walking" sun is shown below the line.
Sometimes this kind of price includes an image of a sun-bull or a sun-
goat with horns tied in a circle. There 1s a unique solar composition -
seven bulls in a circle.

The symbols capture the main events in the life of an ancient person,
ideas about the world, mythology. Solar symbols have appeared since
ancient times, and are present in the cults and religions of many
peoples, including nomadic tribes. Sun cults are similar in different
ethnic societies, sometimes living far from each other and not
connected in any way, and solar signs are very similar to each other.
They have been preserved by many peoples of the world in one form
or another.

In the compositions of rock paintings, the existing semantic
meanings of solar signs dominate, among them there is the so-called
"kun-bala" in translation means boy-sun. The head of the figure has a
large circle with patterns, as it were, a revolving sign of the sun, such
as a chariot or how the rays of the sun are displayed. This symbol of
the sun has a semantic character, which is still used by modern artists
and designers in their works.

The cult of the sun and sacred earthly fire were widely developed
among the Saks and other tribes living at that time in the Central Asian
region. The formation of the cult of fire among the Saka nomads was
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influenced by fire rituals from the heritage of ancient Iran. Our
contemporary artists have repeatedly turned to these styles of
petroglyphs. Elongated lines of horns, tails, as well as legs and
anthropomorphic figures, finely executed in line, are found on the
canvases of contemporary artists. Thus, a peculiar ethnic style was
formed among Kyrgyz and Kazakh contemporary artists. created with
the aim of communicating through the space and time of long gone and
future generations. Having passed through the millennia, these signs
have survived to this day and continue to adorn the modern world,
although the sacred meaning of their content has long been forgotten.

Studying the culture and traditions of your peopleforms in people a
moral attitude towards the past, awakens civic feelings, fosters pride,
patriotism in the younger generation. Knowledge of the past of art does
not allow destroying the historical memory of oneself in the minds of
people, protects and develops the human, sensual in man. Strengthens
the foundation of the culture of nations and affirms modernity - the
heir of millennia.

Fig. 2, 3, 4, 5. Drawings Saimaly-tash tract. su.gumilev-center.ru
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